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that a real " relish and enjoyment of poetry" is a rare quality, and "a creative and glowing imagination1' possessed by few. When the dicta of Boileau were quoted against him, he repudiated their authority with scarcely less vivacity than Keats was to display half a century later.
Joseph Warton's Essay wanders ahout, and we may acknowledge ourselves more interested in the mental attitude which it displays than in the detail of its criticism. The author insists, with much force, on the value of a grandiose melancholy and a romantic horror in creating a poetical impression, and he allows himself to deplore that Pope was so ready to forget that " wit and satire are transitory and perishable, but nature and passion are eternal." We need not then be surprised when Joseph Wart on boldly protests that no other part of the writings of Pope approaches Eloisa to Abelard in the quality of being " truly poetical." He was perhaps led to some indulgence by the fact that this is the one composition in which Pope appears to be indebted to Milton's lyrics, but there was much more than that. So far as I am aware, Eloisa to Abelard had never taken a high place with Pope's extreme admirers, doubtless because of its obsession with horror and passion. But when we read how
" o'er the twilight groves and dusky caves, Long-sounding aisles, and intermingled graves, Black melancholy sits, and round her throws A death-like silence and a dead repose/'
and still more when we reflect on the perpetual and powerful appeals which the poem makes to emotion unbridled by moral scruple, we have no difficulty in perceiving why Eloisa to Abelard exercised so powerful an attraction on Joseph Warton. The absence of ethical reservation, the licence, in short, was highly attractive to him, and he rejoiced in finding Pope, even so slightly, even so briefly,